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- Editor’s Notes - 

Even though the calendar still says it’s 
summer, the lilies on our cover have long 
since gone by. Yes, this issue is quite 
late, and I apologize for this delay. The 
GRAPHIC should be back on schedule with the 
next issue. 

Please remember that departments such as 
"Off the Record" and "Club and Society News" 
depend on contributions from the readers to 
keep going. Also, please let us know if 
you would like to contribute articles in 
other areas. We are especially interested 
in hearing from someone who would be will- 
ing to head a column devoted to phonographs 
(history, collecting, repair, etc.). 

With this issue we have completed com- 
puterizing our mailing list, and all sub- 
scribers (except last minute arrivals) 
should now have their own computer-printed 
label. The main reason for making this 
change was to eliminate the hours it took 
to sort the GRAPHIC before mailing, as re- 
quired for second class mailers. (We have 
to sort not only by state and zipcode, but 
by the eight postal zones as well.) An 
added advantage is that subscribers can now 
tell at a glance when it’s time to renew; 
the number in the upper right hand corner 
indicates the last issue of your current 
subscription. 



Hope you’ve had a good summer. 



— M.F.B 
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George Frow's long-awaited book on the Edison 
Diamond Disc machines and records has finally appeared. 
To quote a Billy Murray tune, "That's Worth While Wait- 
ing For" ! 

For machine enthusiasts, Mr. Frow illustrates and 
describes almost every production model from 1912 
through 1929. These include not only the standard mod- 
els which we're all familiar with, but the obscure ones 
as well. There is the A-60 in metal case, the Ariry and 
Navy "portable," the A -85 (just one is known to exist), 
the art models, the long-playing consoles, the needle 
portables (which were marketed into 1930), and so forth. 
There are even some special models illustrated, includ- 
ing one art model which remains unidentified and the 
prototype for the Edison "School Model." Everything 
that's known about each individual model is available: 
dimensions, price, finishes, life of the model, chan- 
ges, cabinet maker and, in some cases, production fig- 
ures. 

For record collectors, we find the history of the 
Edison disc - a history which goes back as far as 1877- 
78 with tinfoil disc experiments and patents! Mr. Frow 
takes us from the development of the Diamond Disc dur- 
ing the wax cylinder days through its introduction, hey- 
day, and eventual decline and discontinuance. Of spe- 
cial importance is a description of the manufacturing 
process for Diamond Discs, accompanied by some three 
dozen factory photographs. We learn that the making of 
Diamond Discs was no sample task, as the "powder blanks" 
or cores had to be made before the record surface was 
applied and stamped. Mr. Frow even supplies us with the 
various formulas used for cores and surfaces over the 
years (the principal ingredient changed from wood flour 
to china clay in 1921). 




I'/ic I'.lizuhctlwn Art Model 




3 . 

The book is so much more than mere descriptions of 
machines and records. Throughout its pages we are able 
to follow the rise and fall of a major contributor to 
the industry. We get insights into aspects of the com- 
pany's operation that have never been seen before. For 
example, Mr. Frow points out that the company was years 
ahead of the competition in microgroove and long-play 
technology, but was never able to develop their ideas 
to a point that commercial exploitation was possible on 
a large scale. Their plans for a coin-operated phono- 
graph using a single multi-track record (the "Selecta- 
tune"), for long-play "Radiosonic" broadcast discs, and 
for a combination filmstrip-phonograph unit called the 
"Ediscope" were all capable of reaping fortunes for the 
company, but the ideas all suffered premature deaths. 

The book will keep you up late for many nights as 
you discover the myriad of goodies it contains. We 
have sections on accessories, artists (strangely, Edi- 
son had an enthusiastic offer to record from Jean de 
Reszke which went unanswered!), sales figures, tone 
tests (there is even a stage diagram for setting up a 
tone test), concrete phonographs, and more. The foot- 
notes alone provide many fascinating details; it was 
here that I learned the "Amberola" trade mark was re- 
newed, for some strange reason, in 1930! 

The reader should be aware that the book is not 
without errors. Some of these have to do with dates: 
paper labels appeared in 1921 (not 1923); sample discs 
came out late in 1925 (not 1921); the Splitdorf pur- 
chase had to have been before January, 1929, as Edison 
radios appeared the previous September. A major reason 
given for the introduction of the Amberol record is in- 
correct. Edison was not forced to compete because of 
Indestructible's 4-minute record of 1907. Rather, In- 
destructible 4-M's didn't appear until over a year af - 
ter the Amberol record! A minor goof occurs with the 
illustration used for the C-1 radio-phonograph of 1928. 
Instead of showing the elegant C-1 credenza model, a 
photo of B. A. Rolfe standing next to the C-2 is used. 
Finally, I believe the term "Electrola" was applied to 
the electrically reproducing Victrola of the 1920's and 
never used to designate the electric motor models of 
the 1910 's. Undoubtedly many of these errors occurred 
because Mr. Frow's work was done largely in Great 
Britain, several thousand miles away from the original 
source. V/e can only wonder how he could include as 
much information as he did under these circumstances ! 

The book, which measures 6 3/4 by 9 3/4, has 
nearly 300 pages and is profusely illustrated. It has 
semi-stiff cloth-bound covers with a full color dust 
jacket. It is available at £22 postpaid directly from 
the author: George L. Frow, "Salterns," Seal Hollow 
Road, Sevenoaks, England TNI 3 3SH. Add £7.00 for air- 
mail delivery if it is desired. _ Martin Bryan 



We have had a sneak preview of the forthcoming 
volume 8 of Wendell Moore's reprint series of The Edi - 
son Phonograph Nbnthly . and it is a winner. Volume 8 
covers the entire year of 1910, a year when much fine 
new talent was added to the Edison roster (including 
Leo Slezak, Marie Dressier, Sophie Tucker, Sarah Bern- 
hardt, etc.). Beginning with this edition, E.P.M. will 
be printed on heavy glossy paper, resulting in greater 
clarity of the illustrations and a higher quality 
throughout. The book runs some 304 pages and is chock 
full of Edison goodies such as photos, contemporary ad- 
vertising, price charts (learn what the dealers paid!), 
sales ideas, complete record descriptions, and so forth. 
Of special interest is the announcement of the D-series 
records and how they were distributed. Phonograph col- 
lectors can follow the various changes in models, fin- 
ishes, and equipment as the year progressed. This, as 

(continued on p. 6) 
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White’s, 

$ 0 Years 

by Martin Bryan 



For some tine I have wanted to write an article 
about my friend, Edna White. Where to begin? Rather 
than repeat her biography, which was published some 
years ago in Hobbies magazine, I think it would be of 
more interest to tell a few personal anecdotes about 
this former Edison artist. 

But first, a few highlights of her career are in 
order. At the turn of the century Miss White was al- 
ready a soloist - at the age of eight! She had the 
honor of being featured with many prominent concert 
bands of the time. A few years later she was given 
special permission by director Frank Damrosch to enter 
the Institute of Musical Art in New York, which later 
became the Juilliard School; she graduated at 14. In 
1920, now married to baritone Torcom Bezazian, she be- 
came an Edison artist, which included doing some tone 
test work for the company. During the 1920’s she and 
her husband toured the Keith- Albee vaudeville circuit. 
Edna organized several female brass ensembles, did some 
radio and W.P.A. work in the 1930's, and toured with a 
U.S.O. troupe during World War II. In 1949 she gave 
her solo trumpet recital at Carnegie Hall and appeared 
on the CBS television program "We the People." In more 
recent years, she worked on completing her Suite for 
Solo Trumpet and Symphony , which had its world premiere 
in 1980. 



I first met Edna nine years ago at one of the pro- 
grams at the Edison National Historic Site in West 
Orange, New Jersey (sadly, these annual affairs have 
since been discontinued). When I asked her if she 
would autograph my copy of her Edison record "Recollec- 
tions of 1861-65," I figured she would get all misty- 
eyed and reminiscent about her days with Edison. Not 
Edna! She snapped, "Oh, I hate that record! I was ca- 
pable of much better work, but Edison wanted that old- 
fashioned stuff. I'll sign it anyway." Thus began my 
friendship with this remarkable and always fascinating 
lady. What follows are some of the anecdotes taken 
from meetings and conversations we've had since 1974* 

In the latter years of the 1890's, well-meaning 
friends were critical of Edna's father for encouraging 
her to play a brass instrument. It was thoroughly un- 
ladylike for a female, they said. But within a few 
years she was a featured soloist. On a raised band- 
stand at Asbury Park, Edna was placed on a wooden box 
so she could be seen by the audience. While playing, 
she looked straight up at the sky, causing one woman to 
remark, "That child is getting her inspiration from God 
Himself!" What the woman didn't know was that little 
Edna was so afraid of heights she would have become diz- 



zy if she looked down. 

Before becoming an Edison artist, Edna did some re- 
cording work for Columbia - work which she was never 
very satisfied with. But is was a foreign series Colum- 
bia that gave me my biggest surprise. It was a French 
song, "La Madelon de la Victoire " (Columbia A4323) by 
Torcom Bezazian, accompanied by Edna White. When I 
found the record, I expected a trumpet obbligato, but 



r. 

instead was surprised to hear Edna's voice chiming in 
harmony on the choruses. 

Yes, Edna White was also a soprano and did a lot of 
singing in their vaudeville days. One time, while 
touring on the Keith circuit, she and Torcom were to 
appear on the same bill with Emma Trentini. During the 
rehearsal of their final duet, "C-iannina Mia," they 
were told they couldn't do that number; it belonged to 
Trentini. Edna was so upset that she cried, but Torcom 
remembered the duet "Vivra contende" from I] Trovatore 
which they had been working on for their own amusement. 
"We have to do it," said he. "You're not ready for it, 
but we have to do it." Spurred on by their anger and 
disappointment, Bezazian and White "simply tore the 
house apart" with one of their best performances, and 
wound up with a new contract with Keith. Trentini V 
"You know, she wasn't very young then," recalled Edna, 
"and she was a flop with the number." 




TORCOM 



KUNA 



BEZAZIAN and WHITE 

Torcom Bk/.a/.iax, Baritone 

hl>\ \ WlilT I:, Trumpeter, Soprano., 

Pianist 

Recording for Edison, Victor and Columbia 
Phonograph C ompanies 

Rooked Solid 40 Weeks 1925-1026 



Advertisement for Bezazian and White in 
the National Vaudeville Artists 1925 
benefit concert program 



It was in 1930 that Edna's singing got her into 
trouble with her father. She was appearing in a solo 
act, and one of her numbers included the popular song 
"Around the Corner." When her father, who was in the 
audience, heard the lyrics "Around the corner and under 
the tree/The fair young major made love to me..." he 
threatened to pull her out of the show unless she drop 
that particularly indecent number. 

Of course, I was always interested in what Edna 
had to say about her Edison days. She once told of 
making her audition record for the company, giving it 
an especially flashy ending to impress "the old man" 
who would ultimately decide whether a contract would be 
issued. Later, after having been approved, Walter Mil- 
ler handed Edna a memo in Edison's handwriting which 
praised her playing and tone. Miller gave the note to 
Edna saying, "Here, you might want to keep this... it 'll 
be worth something someday." I always found this remark 
interesting, as it shows that even the people who worked 
closely with Edison recognized he was a legend in his 
own time, and that something as insignificant as a memo 
in his handwriting would eventually have value. 

While Edna's recorded repertoire for Edison was 
not large, three of her selections made it to Blue Am- 
berol form. I once asked her if she was ever told that 



At left, Edna White as she appeared in a 1929 
publicity photo. 




some of her Diamond Discs were being transferred to 
cylinders. No, she replied; in fact, it wasn’t until 
fairly recently that she even knew they existed. Not 
unlike many Americans, Edna had thought cylinder rec- 
ords were a thing of the past by 1920 - never dreaming 
that she was actually on some ! 

An interesting incident happened to Edna sometime 
around 1927. She had returned to New York via one of 
the ferries and was going through the terminal, when 
from across the room she could hear her own playing. 

When she went to investigate the source, she found one 
of the new Edison long-playing machines being demonstra- 
ted (Edna White's recording of "Then You’ll Remember Me" 
was used on long playing record no. 10005). I’ve often 
wondered how many busy New Yorkers would have bothered 
to stop to listen to a salesman’s pitch while passing 
through a Hoboken or Staten Island ferry terminal. Was 
this the sort of thing the Edison forces had to resort 
to after abandoning tone tests in theatres and audi- 
toriums? 

During their work at the Edison studio, White and 
Bezazian became acquainted with conductor Cesare Sodero 
and his wife. "The Soderos were most cordial," re- 
called Edna. "They would frequently invite us to their 
home for a delicious home-cooked meal, and we’d recip- 
rocate at a nice restaurant." This was Edna’s tongue- 
in-cheek way of telling me she wasn’t one of the world’s 
greatest cooks some sixty years ago ! 

Edna White came to know several other performers 
over the years, and has stories about many of them. 
During the 1930's she appeared with Colin 0’ More's 
light opera company in and around New York. "We loved 
working with him because he was a jolly person... we 
made a joke out of the worst conditions." Did you ever 
hear of a game called "Under the Bedsheets"? Edna and 
the 0 ' 1-fore gang used to play it while traveling on the 
elevated railroad. Someone would read the billboards 
en route, to which 0'lfore v/ould shout "under the bed- 
sheets!" They would while away the time, as well as 
amuse their fellow passengers, with such slogans as 
"Give her a Hoover. . .under the bedsheets" or "Ask the 
man who owns one... under the bedsheets"! 

By the 1940's Edna was considered an "old timer," 
and she joined a U.S.0. troupe of other veterans who 
entertained at various camps and hospitals during the 
war. While she found the work gratifying, she always 
had to keep her guard up against Will Oakland. "He 
was always trying to get me to fool around. Imagine, 
at his age ! " 




In 1949, then in her mid-fifties, Edna gave her 
solo recital at Carnegie Hall with Coenraad V. Bos as 
accompanist. While Edna hadn't made any commercial re- 
cordings in nearly a quarter of a century, a rare tape 
excerpt from the 1949 recital exists which reveals an 
artist of consummate ability. Her rendition of "The 
Carnival of Venice," with its difficult triple-tongue 
variation, rivals the best of the great soloists of the 
turn of the century. 

Undoubtedly Edna's proudest achievement was the 
completion of her trumpet suite just a few years ago, 
as well-, as the publication of her manual, On Taming the 
Devil's Tongue . The suite has had several performances, 
including one just this past May at the International 
Trumpet Guild Conference at Ithaca, New York. It has 
been recorded by the French trumpeter Gaetan Berton 
with the dryland Theatre Symphony Orchestra and can be 
ordered from Trumpet Productions (see their ad else- 
where in this issue). 

In this brief tribute to my friend, I have attemp- 
ted to share a few of the personal glimpses I have been 
privileged to have of this extraordinary lady. And yet 
I have just scratched the surface. She has done .more 
in her 90 years than I could do in ten lifetimes. One 
can't help but wonder what the next 90 years will bring! 

(cont. from page 3) 

well as all earlier volumes, is a must for the collect- 
or, and we highly recommend the entire series to our 
readers. As they become sold out, they can only go up 
in value. Volume 8 is scheduled to be ready later ir. 
September; price is $17.95. For further information 
write: Wendell Moore, 3085 W. Hwy. S9A, Sedona, hZ 86336. 
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We were recently informed that Old Masters, Ltd., 
whose ad we have been carrying, has cancelled their 78 
reissue project. Many great rarities were scheduled to 
appear, and we regret that they were unable to carry 
through with their plans. 

Mike Sutcliffe writes from New South Wales that 
orange label Little Wonders (see NAG no. 28) are the 
most common types found in Australia and actually turn 
up quite regularly. He feels it is likely that a large 
remaining stock of Little Wonders was dumped on the 
Australian market in the mid-1920's. Mike, by the way, 
had the recent good fortune to find 60 7" Berliners in 
Australia, the earliest of which was an 1896 Washington 
recording. 



In our last issue we reprinted a little ad for a 
free talking machine from the 1924 Gentle Woman Maga - 
zine . The ad mentioned that a record was given with 
the machine. Well, Frank Curran reports that he has 
one of the records . "It is a special 5 3/4" record 
produced by Emerson Phonograph Co. for the Lancaster 
County Seed Co. under the label of 'ST0' RECORD. What 
the 'ST0' stands for is probably something simple like 
'seeds to order,' or its equivalent. Unnumbered, with 
gilt typography over a chocolate brown label background, 
this double-disc has 'Psalm of David' (21439-2) backed 
with a faded, unreadable label with matrix 21440-2. A 
sidelight to the above is the fact that based on an 
earlier ad from Farm and Home (Jan., 1920), it was ori- 
ginally required that a person sell ^0 packs of seeds 
in order to get the machine and record, while later it 
was only ^0 packs." 

(More "Here and There" on page 10) 



Carnegie Hall, 1949 



Columbia Brown Wax Titles Discovered 
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by George Paul 

A lucky find at a house sale has led to the dis- 
covery of several unknown Columbia record titles. Among 
a group of 16 5" Grand cylinders were found 2 with un- 
usual markings on their boxes. One is marked: "9080 
Dem. Camp, nt The Polls." The original title slip sur- 
vived and is here reproduced. The other has no title 

slip but its box is marked 

H "908l Dem. Campaign Happy 

When We Get Hta. " The lid 
is marked in similar fashion. 

If we refer to the Co- 
lumbia Numerical Catalogue 
compiled by Kenneth M. Lo- 
renz, we see that these num- 
bers fall between two blocks: 
one by the Columbia Male 
Quartette ending at 9071 ; the 
other by Bernard Begue com- 
mencing with 9100. It is 
now evident that Columbia 
used at least some of those 
unassigned 28 catalogue num- 
bers for items relating to 
the Presidential campaign of 
1900. 

Just what and who is on 
these phantom records? Out 
of the 16 cylinders, two had 
been wrapped in cotton and were now unplayable due to 
mold. Guess which two! For now we'll have to be con- 
tent with the knowledge that the records do exist and 
hope for playable copies to be found. 

Speaking of unknown records to find, a monthly rec- 
ord supplement of "Latest Columbia Records" for August 
1, 1900 was found with the 5" cylinders mentioned above. 



y/Ut-' 






Carson Robison Update 



Reader Bob Clson makes the following additions and cor- 
rections to the Carson Robison Discography (part 9) 
which appeared in our last issue: 

1 ) Matrix 8309 is an unissued Frank Luther solo 

2) Add mx. £944 - "Death of Stonewall Jackson 1 ’ - unis- 

sued 

3) Matrix no. for "My Carolina Sunshine Girl" is 8956 

4) Matrix no. for "Oh That Dumbell" is 8993, but it 

is a Frank Luther solo 

5) Add matrix 9076 - "Railroad Boomer" - Regal 8885, 

Domino 4442, Conqueror 7438, Broadway 4051 

6) Matrix no. on "Long, Long Ways from Home" is 1 6135 

7) Matrix no. on "Ramblin' Cowboy" is I6l3& 

8) Add mx. 16251 - "Heart in the Heart of Texas" -Car- 

son Robison & His Buckaroos - unissued 

9) Add mx. 16254 - "You'll Never Take Jfy Dreams Away" 

Carson Robison & His Buckaroos - unissued 

10) "When the Moon Comes Over the Mountain" is not by 

Robison & Luther ; it is by "The Deckers" from 
Paramount matrix L-1 296-1 

11) "Runaway Boy" and "Cabin in the Hills" are not from 

ARC; they are from Crown matrices 1197 and 1038 

12) Matrix IO 8656 on "Eleven Cent Cotton" is incorrect; 

it is Plaza mx. 8741 and is a Luther solo under 
the pseudonym of Frank Vernon. 

13) Matrix 9056 is a Frank Luther solo 

14) Matrix 16138, correct title is "Hot Time in New 

Orleans Tonight" 



The following titles should be added to the Lorenz com- 
pilation : 

| 

Mandolin Solos: 



31000- Introduction to I-foming, Noon and Night Overture 

31001 - Schubert's Serenade 

31002 -Spring Flower Caprice 

3 1 003 - Fox Hunter ' s Jterch 

31004- Impecunious Davis 

31005- Mimosa Caprice 

31006 - Popular Rag -time l-fedley 

31007- Nearer Ify God to Thee (Duet Effect) 

31008 -Cradle Song (Duet Effect) 

31009- Home, Sweet Home (Duet Effect) 

Quartette : 

30808 - Rutgers College Song 

Republican Campaign Songs with Cheers. Yells, etc; 

4276 - One Good Term Deserves Another (Tenor) 

4649 - McKinley (Air of "Tim Toolan") (Baritone) 

4653 - Parody on "A Picture No Artist Can Paint" (Bar.) 

4654 - Parody on "Ma Hannah Lady" (Baritone) 

4658 - I'd Leave ffy Job to Vote for You (Baritone) 

4659 - You Can't Keep McKinley from the Chair (Bar.) 

Democratic Campaign Songs: 

4655 - Parody on "You'll Get All That Is Coming to 

You" (Baritone) 

4656 - Parody on "Where the Sweet Magnolias Bloom" 

(Baritone) 

In addition, this supplement assigns the following num- 
bers to titles other than those indicated in the Lorenz 
catalogue . 

Republican Campaign Songs: 

4647 - Parody on "The 31ue and the Gray" (Baritone) 

4648 - Because We Love You (Baritone) 
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Broadway 
Central 
Hotel 
Room 419 

B’way&3dSt. 



THERE ARE EIGHT SPECIALLY GOOD REASONS 

why you should carry Emerson Recordy . 

These reasons will be demonstrated to you at the exhibition. 
If we have not sent you tickets of admission, let us do so now. 
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Neglected Edisoii 
Diamond Disc Artists 

Julia hoinrich 
by D. E. Ferrara 



"...Of course, we haven’t a complete monopoly of 
all the great voices in the world, but the number of 
fine voices possessed by Americans is a continual mar- 
vel to me. I have a strong impression that the best 
voices in the world are right here in America." 1 Thomas 
Alva Edison certainly believed in these statements and 
he instructed his record talent scouts to search out 
great American voices. The scouts had an excellent 
find in the American dramatic soprano, Miss Julia Hein- 
rich. 

Julia Heinrich was born in Philadelphia, Pennsyl- 
vania, in i860. She was the daughter of the famous 
German lieder baritone-composer, Max Heinrich (1853- 
1916). In fact, Julia Heinrich studied voice with her 
father. She toured with him throughout Canada in 1899. 
She became a member of the Hamburg Opera and made her 
debut as Sieglinde in Die Walkure at the opera house in 
1913. She remained there until 1915. 



The artist made her Metropolitan debut as Gutrune, 
on November IS, 1915, in Gfltterdammerung . and the cast 
included Jacques Urlus, Herman Weil, Carl Braun, Mar- 
garet Matzenauer, and P.ita Fornia. The same opera was 




a d on December 18, 1915, and Feb- 

ry 24, 1916. Julia Heinrich 
ng only one season at the Metro- 
olitan Opera House, 1915-1916, 
nd sang the following Wagnerian 
roles: Waltraute on December 16, 
1915 in Die Walktire with Max 
Sembach, Henri Scott, Carl Braun 
Margaret Ober, and Margaret Mat- 
enauer, with repeat performances 
February 10, February 28, and 
ch 18, 1916; and Wellgunde on 
ary 3, 1 91 6, in Das Rheingold . 
with J-farie Rappold, Paul Althouse, Otto Goritz, Henri 
Scott, and Herman Weil. Repeat performances were on 



February 18 and March 29, 191 6. 



It is strange that Miss Heinrich was never asked 
by other opera companies to become a member. After 
1916, she became a concert and oratorio artist. She 
sang with many of the major symphony Orchestras through- 
out the United States. Incidentally, while singing at 
the Met and doing oratorio engagements, she lived at 
610 West 116th Street, New York City. 

The artist became a Tone Test recitalist with the 
Edison Company early in 1 91 6 after signing exclusive 
contracts in 1915. In fact, her sudden death on Sep- 
tember 18, 1919 took place after a tone test recital in 
Hammond, Louisiana. It seems that a baggage truck was 
knocked from the Illinois Central tracks by an on-going 
locomotive. Miss Heinrich was waiting to board a New 
Orleans bound train with Lucille Colette, an Edison pi- 
anist. One of the handles of the baggage truck struck 
Miss Heinrich in the head. She died almost immediately. 
Miss Colette, however, was not injured. 

Julis Heinrich is not well remembered in operatic 
circles except by a few collectors who enjoy Edison re- 
cordings. Her art, however, may still be heard on the 
eleven published Edison recordings made between 1915 
and 1918 . 




She signed contracts in May, 1915, and the con- 
tract ended in December, 1916. The soprano returned in- 
1918 and made two selections for the recording machine. 
The recordings reveal a rather large, well-trained dra- 
matic soprano with little tremulant. Since she studied 
lieder with her famous father, the Standchen (Schubert), 
Edison number 83062, and Nur wer die Sehnsucht kennt 
(Tschaikowsky) , Edison number 82544, are fine examples 
of that art. The two operatic titles are worth having; 
however, their scarcity suggests that these recordings 
were not popular with the general public. The one 
Messiah excerpt has nothing special to offer the lis- 
tener. The typical English "ditties" are nice enough, 
if only to play on rare occasions. The two published 
operatic duets, however, are true recorded enigmas. 

The artist was asked to record two versions of Ai nos - 
tri monti from II Trovatore. One version was recorded 
with Guido Ciccolini on July 7, 1915, in Italian. The 
English version, Home to Our Mountains . was recorded 
with Hardy Williamson on October 18, 1915. This duet, 
however, is universally known as being sung by an alto 
or contralto in the opera. Miss Heinrich was a dramatic 
soprano! A typical Edison preference, no doubt. 



E LIVING ARTIST 
FEERENCE ^ 



It is a shame that no Wagner was recorded by Julia 
Heinrich, since she sang exclusively Wagner during her 
short stay at the Metropolitan Opera House. Doubtless, 
the Edison officials reasoned that one dramatic soprano, 
Marie Rappold, was sufficient enough to represent Wag- 
ner in the Edison catalog. 

The eight unpublished selections are extremely 
interesting and would offer several duets with other 

Edison artists including Marie r-r^ — — 

Rappold, Thomas Chalmers, and 
Guido Ciccolini. The Cavallcria 
Rusticana item would be of in- 
terest as well as the French 
chanson, Ah, malgre-moi . Why 

these recordings were not pur- 2 g£faffi|' 

lished is anyone's guess. Edi- ^ 

son never liked Mozart, so the ^ 

Don Giovanni duet would be a jiw 

prime suspect for an instant fjlKB 

dismissal. C'est la vie. gl|||a \ 

Special thanks is given to 
Mrs. Leah Burt, Edison Historic 

Site, West Orange, N.J., in mak- ' 

ing the Julia Heinrich discogra- 
phy possible. 



1 . Extract taken from the Edison 1 

interview, April, 1917, Etude 
magazine . 

Dennis E. Ferrara 

1172 Normandy Ter., Flint, MI 48504 
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Matrix 

Number Title 



Record- 



Diamond 

Disc 



Blue 
Amber ol 



3790 

3943 

3962 

3963 
4184 
4191 
4202 
4214 
4260 

4267 

4300 

4492 

4594 

4807 

4829 

4890 

5212 

6432 

6522 



Ah, malgre-moi ("Hold") 

II Trovatore: Ai nostri monti (with Guido Ciccolini, tenor) 

Carmen: Parle-moi de ma mere (with Guido Ciccolini, tenor) Rejected 
Le Cid: Pleurez mes yeux 

Nur wer die Sehnsucht kennt ("None but the Lonely Heart") (Tschaikowsky) 
Cavalleria Rusticana: Voi lo sapete ("hold") 

II Trovatore: Home to Our Mountains (with Hardy Williamson, tenor) 

Home, Sweet Home (Bishop) ("Hold"; passed 7-24-16) 

Bohemian Girl: I Dreamt I Dwelt in Marble Halls 

(Rejected; passed 1-16-16; Tone Test) 
Forza del Destino: Madre pietosa vergine 
Messiah: I Know That Ify Redeemer Liveth 

I Would that My Love (with Marie Rappold, soprano) Rejected 
A Spring Morning (Wilson) 

Don Giovanni: la ci darem (with Thomas Chalmers, baritone) Rejected 
Wanderer's Night Song (Rubinstein) (with Thomas Chalmers, baritone) 
Standchen (Schubert) 



Peer Gynt: Solvejgs Lied (Grieg) 

My Dreams (Tosti) Rejected 

a) A May Morning (Denza) b) At Parting (Rogers) (Tone Test) 



5- 1 4-1 5 
7-07-16 
7-13-15 
7-14-15 

10-11-15 

10-14-15 

10-18-15 

10- 21-15 

11- 09-15 
11-11-15 

11- 29-15 
2-11-16 
3-20-16 

6- 21-16 
6 - 28-16 
7-29-1 6 

12- 13-16 
10-28-18 
12-23-18 



Unpublished 

82541 

Unpublished 

82098 

82544 

Unpublished 

83046 

Unpublished 

82164 

82104 28226 

83042 28230 

Unpublished 

83045 28244 

Unpublished 

Unpublished 

83062 

83067 28284 

Unpublished 

82164 



# # # 










HAL C„ BIRDSALL 
- A Remembrance - 



"I went to the woods because I wished to live 
deliberately, to front only the essential facts 
of life, and see if I could not learn what it had 
to teach, and not, when I came to die, discover 
that I had not lived. I did not wish to live 
what was not life, living is so dear; nor did I 
wish to practise resignation, unless it was quite 
necessary. I wanted to live deep and suck out 
all the marrow of life, to live so sturdily and 
Spartan-like as to put to rout all that was not 
life, to cut a broad swath and shave close, to 
drive life into a corner and reduce it to its low- 
est terms, and, if it proved to be mean, why then 
to get the whole and genuine meanness of it, and 
publish its meanness to the world; or if it were 
sublime, to knew it by experience, and be able to 
give a true account of it in my next excursion." 

from Walden by H. D. Thoreau 



With these words the community of record collect- 
ors lost an unselfish member on April 19, 1983 — tfcl 
Bird sail, who died in San Juan Capistrano, California 
after a serious illness. Hal chose these words him- 
self and that is the reason they are printed here. This 
was his credo and the way he lived and collected. The 
latter is the reason readers of this publication have 
to be grateful to Hal. He never asked for anything _ in 
return. Collectors around the world knew Hal for his 
goal to preserve the name and recordings of Leonard 
(Len) Spencer. He sought to compile a complete collec- 
tion of the Spencer cylinders and the result of this 
collecting is now held by the Library of Congress. When 
his Spencer collection neared completion, he devoted 
himself to the Australian singer Peter Dawson and had 



the honor of being offered the membership number of "1" 
in the Peter Dawson Appreciation Society. Little known 
was his interest in Henry David Thoreau and his collec- 
tion of his works. 

I had the honor of knowing Hal for the last eleven 
years as both a collector and a friend and more. He 
was like a brother to me. Our correspondence via cas- 
sette tapes was voluminous at points, but we had the 
opportunity to meet only twice : once on the east coast 
and once on the west. We shared the joys and pleasures 
of recordings and helped each other grow. Hal was to- 
tally unselfish and devoted to his uncle (now deceased) 
and aunt who raised him in southern California. When 
they needed him, he left his job in Colorado and moved 
in to help them, only taking jobs which would allow him 
to devote the needed time to them. Because of this, 

Hal was never wealthy or even near. He lived simply 
and used his funds to collect the cylinders he loved. 

Hal learned last summer that the cancer which had 
lain dormant had spread and was given word by his doc- 
tor that he only had a few months to live. He would 
never reach 38 years old. Again, unselfishly, Hal set 
out to settle his own affairs. He gave away some of 
his prized possessions. Others he sold and used the 
funds to make contributions to places and organizations 
he felt worthwhile. One of these was the Edison Birth- 
place in Milan, Ohio, a site privately funded by the 
Edison family and other concerned persons. The Tho- 
reau Society and the American Cancer Society were other 
recipients of his endeavors. Hal said he was lucky be- 
cause not many people can see their wishes granted as 
his were. 

There were no obituaries in local papers when Hal 
died. He told me that it wouldn't mean anything for 
people who never knew him to read it. Has was a record 
collector true and simple. A rare breed. It is for 
other collectors who see his name in credits for books 
and recordings (something he was oblivious to) to know 
him and the fact that he is no longer with us. 

Hal left his mark on all of us. He will be missed. 
The only thing which we can do in repayment for what he 
has given the record collecting field is to remember 

him for what he was an epitome of the unselfish rec- 

ord collector. s teve HaJm 

Philadelphia, PA 



/o. 



Here and There, cont. 

Congratulations to Neil Phelps and Janis League 
who recently became husband and wife. It seems they 
discovered they were both GRAPHIC subscribers, so de- 
cided it would be a good idea to "combine their sub- 
scriptions." Yes, two can live as cheaply as one! 

After the article about Mirio Laurenti in our last 
issue, Dale Miller of Yucaipa, California called to say 
he had the pleasure of meeting Laurenti' s widow several 
years ago at his studio in Long Beach. At the time, 

Mme. Laurenti was interested in coaching vocal students, 
but Dale feels little came of the idea. 

We received a nice brochure from Ben Thacheb tell- 

# 

ing all about his phonograph museum on Cape Cod called 
"Old Sound." The museum is open year 'round from Tues- 
day through Saturday on Route 134 near Route 6-A, East 
Dennis, Mass. 02641. 

Best wishes to Jerry Madsen who recently completed 
publishing the third year of Jerry's Musical News and 
decided to call it quits in order to devote more time 
to family life. 

At the same time, we welcome the appearance of 
Jean's Musical News , which appears to have picked up 
where Jerry's left off. An unusual feature of Jean's 
paper is that much of it, including borders and large 
type, is printed by computer. For more information, 
write: JMN, Box 366, Mason, MI 48854. 

Earlier this summer we received a complimentary 
copy of The Record Spinner , a tabloid paper which seems 
to specialize in the rock and roll era. However, when 
we attempted to contact the publisher to thank him, the 
letter was returned marked "box closed." It would seem 
that their first issue was also their last, unless some 
GRAPHIC reader can shed more light on this nystery. 

In our last issue we mentioned that Tom Hawthorn 
had a record to add to Archer Gibson's Victor disco- 
graphy. It was a special pressing with Christmas greet- 
ings from NBC. Tom mentioned that the record included 
the voice of the NBC president, but he wasn't sure of 
the spelling. Veteran broadcaster Guy Travers wrote to 
inform us the man's name was Lenox Lohr . not Lore. Guy 
had the pleasure of knowing and working for Major Lohr 
in 1948 when he appeared in a daily outdoor production 
called "Wheels A-Rollin"' for the Chicago Railroad Fair. 




We recently learned that Brian Rust is planning a 
revised edition of his Complete Entertainment Disco - 

Anyone who wishes to make additions, correc- 



tions, or suggestions for inclusions and deletions 
should contact Allen Debus, 85 Bent Creek Ridge, Deer- 
field, IL 60015. Deadline is the end of September. 

Reader John Heliker wonders about a "Fargo" rec- 
ord which has his friends and him puzzled. The label 
is white with black printing and combines the follow- 
ing: 

mx. P48879-1C - "None But the Lonely Heart" (Tschai- 
kowsky) - VALENTINO with Rosa Rio (organ) and 
"Stuff" Smith (violin) 

mx. P48780-1A - "Madonna of the Moonlight" (Parker- 
Hadley) - VALENTINO with Gloria Parker (marimba) and 
Rio and Smith as above 

John would like to know more about the record - espe- 
cially who the singer is. 

Finally, Kevin Santry says his "ears popped out" 
when he heard the notorious Hoagy Carmichael version 
of "Barnacle Bill the Sailor" (see NAG no. 40 ) on a 
nationally syndicated radio show. Kevin writes that 
he expected to hear Joe Venuti's "original" lyric 
bleeped out, but it came through loud and clear. Of 
course, if the listener is not prepared ahead of time, 
the offending voice can go unnoticed. 




Next issue... 

A feature article on the Bell label of the 1920's 
from Steve Barr. 

A rare Columbia cylinder by William Howard Taft 
turns up in Great Britain. 



Please patronize our advertisers! 
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wanted 



//. 




DIAMOND DISC STYLOS ON SHANK- OLD STOCK- 
VICTOR REPRODUCERS - EXHIBITION & No. 2. 
EDISON D -D . REPRODUCERS - NICKEL AND GOLD. 
VICTOR RIGID TONE ARM. A NICE REPRO. 

CAN MAKE ON & OFF SPEED CONTROL UNITS FOR 
SOME OUTSIDE HORN COLUMBIA AND COLUM- 
BIA RELATED UNITS. 



BUSY BEE CYLINDERS IN ORIGINAL BOXES 
AND LIDS. 

10 in. RECORDS -BUSY BEE- ARETINO- UNI- 
TED - STANDARD TALKING - HARMONY . 

7 in. RECORDS -BUSY BEE - COLUMBIA - 
BERLINER - ZONOPHONE - VICTOR - EMERSON 

EDISON 78 's NEEDLE CUT DISCS. 

EDISON L.P.s 10001-30002-30003 
ASSORTED HARPER-COLUMBIA 5^ in. CHIL- 
DRENS RECORDS. 

UNCLE JOSH BLUE AMBEROLS - 1714-1767- 
1 866-1 986-2009-2108-2279-2657 . 

WAX AMBEROL SPECIALS - C - H. 

BLUE AMBEROL SPECIALS - C - J - K. 

COMPLETE SET B.A. SPECIALS -ALL MINT - 
MUST GO AS A SET 



EDISON 12 in. LONG PLAY-No . 30005-30006 
COLUMBIA 6 in. LONG CYLINDERS. 
PERSONALITY CYLINDERS AND DISCS. 

THE HARPER-COLUMBIA 5^in. CHILDS REC- 
ORD "LONDON BRIDGE IS FALLING DOWN" 
UNCLE JOSH BLUE AMBEROLS 

3999 - 4277 - 4318. 



Buy— Sell— Trade— Repair Service— Parts 

Antique Antique 

Phonographs Telephones 



Wall 

and 

Candlestick 



Cylinder 

and 

Disc Records 



LEOHIRTZ 
Box 4— R . » 1 
Bernard, Iowa 52032 
Phone (319) 879-3107 



makes an ideal gift 
Anytime! 



WANTED: Drawers for an Amberola I. Any 
condition, any quantity, and wood. Robert 
Baumbach, Box 207, Woodland Hills, CA 91354 
(213) 884-6924. 



, Reproduction Victor wood horn ferrules, in- 
i outside cones, either plain brass 

or nickel plated, $l8.00/set. Jack Hilgen- 
dorf. 6447 Beer aid, Alta Loan, CA 91701 
(714) 989-3996. 

Nipper Decal for Victor Wood Horns .Colors 
a* original. $3.25 postpaid. Ken Blaiier, 
2937 Elda St., Duarte, CA 91010 

Record Auctions - 78 RPM only 1900-1940 
Popular, Jass, Classical, C & W. No mini- 
■wns. Free lists. Dare Reiss, 3920 Ere Dr., 
•Seaford, NY 11783 
— - — — — - — 

Grill Patterns for many inside horn phonos. 
Drawn by professional draftsman. $7.00 ea. 
R. B. Swallow, 10574 E. 5th Street, Tulsa. 
OK 74128 ’ 

• mm * * mm ** •• mm ~ mm mm mrn mm mm mm mm mm mm mm mm 

Large stock Blue Amberol cylinders on hand. 
Send your want list for quotation. Trades 
welcome. Ron Kramer, 131 North Shore Dr., 
Syracuse, IN 46567 . 



Pre-1930 Discs - light music, classical, 
and Edisons. Send for lists, stamp please. 
;N. Maken, P. 0. Box 6773, Huntington Beach, 
CA 92615. 

Columbia Model B, $200 plus shipping. No 
Horn. Also 75 Diamond Disc Operatics. Send 
stamp for pricelist. John Baldwin, 2597 
i Hampshire, Cleveland, OH 44106. 

FOR SALE: A large selection of big Ortho- 
phonic Victrolas including 7-3, 9-15, Bor- 
gia II, 9-40, 9-55, 10-50 and others (such 
as Columbia Regent Desk, Brunswick Pana- 
trope, and an Edison Chippendale Diamond 
Disk). Send for list. Robert Baumbach, 

'Box 207, Woodland Hills, CA 91354 

(213) 884-6924 



Mention The Graphic — It identifies you’ 






miscellaneous 



Send me your want liata of 78*8, 45*8, 

LP's. Ask for available records by 
artiste. For $1.25 receive "Ideas on 
Beginning a 78 »b Record Collection” - 
Frederick P. Williams, 8313 Shawnee St., 
Philadelphia, PA 19118. 

ETHNIC 78s OFFERED AND WANTED: Polish, 
Irish, calypso, Latin & Mexican, Greek, 
Turkish, Balkan, Ukrainian, Jewish, French, 
East European, etc. pre-war 78s wanted. 
Many good dupes available for exchange. 

R. Spottswood, 711 Boundary Ave., Silver 
Spring, MD. 20910 301-588-1152 



Wanted: Roane ! s Pennsylvanians 78* s, espe- 
cially Victor 22922 or HMV B-4906 "Put That 
Sun Back in the Sky"/"Between the Devil and 
the Deep Blue Sea." William Picher, 10110 
Angora Dr., Cheltenham, MD 20623. 

Wanted . Edison Kinetophone cylinder as 
used with Edison "sound" films. Joe Pen- 
gelly, 36, Thorn Park, Mannamead, Plymouth, 
ENGLAND. 

Wanted : 78 recordings by Ruth Etting on 

Columbia, Decca, Conqueror and Perfect la- 
bels. Also Edison 4-M Amberol special ser- 
ies in orange boxes numbered D-1 — D-24. 
Larry Wojtkiewicz, 3317 Woolworth Avenue, 
Omaha, NE 68105. 

Pre-1930 political speeches, especially 
President Harding, on Victor, Pathe, Na- 
tions Forum. Will Rogers, Edgar Guest. 
Also unrestored outside horn phonos. Send 
description, condition, price. N. Maken, 

P. 0. Box 6773, Huntington Beach, CA 92615 



Upcoming cylinder only auction. This will 
be my first and best. Something for every- 
one. Send S.A.S.E. for list. Aaron Cramer, 
2056 E. 28th Street, Brooklyn, NY 11229. 

ANTIQUE CYLINDER 4 DISC PHONOGRAPHS 
Bought, Sold & Repaired 
VICTOR • COLUMBIA • EDISON 

Michael J. Dawicki 

90 PlNECREET BEACH DR. 7| 

E. FALMOUTH. MASS. 02536 JjIjSggtD' 

TEL. (6 1 7> 540- 1 242 

APPOINTMENTS PLEASE 



Wanted: Uhrestored external horn phono- 
graphs and parts machines. Also, Vogue 
Picture Records. Harvey Jackelov, 1174 
E. 86th St., Brooklyn, N.I. 11236 



Need the following Blue Amberols to com- 
plete my Premier Quartet and Jones & Hare 
collections: 2082, 2133, 2143, 3507, 3782, 
3839, 4163, 4185, 4219, 4306, 4324, 4331, 
4841, 4900, 4942, 4959, 5115, 5120, 5432, 
5458, 5591. Can you help? Will buy or 
trade. Ron Kramer, 131 North Shore Drive, 
Syracuse, IN 46567. 



HELP! COLLECTOR OF MILITAHI (CONCERT) BAH) 
and wind and percussion solos, duets, ete., 
is in last stages of compiling Victor Com- 
pany catalogue. Needs many records. Send 
lists with prices or ask for lists of wants. 
Need 7", 8", 10*, 12*, 14" sises. Particu- 
larly need "Consolidated Talking Machine", 
pre-dog "KLdridge Johnson", Monarch, DeLuxe 
types and educational. Also seek other la- 
bels: American, 7" Berliner (all perform- 
ers), Columbia, Brunswick, Busy Bee, Climax, 
Cort, D & R, Diamond, Edison, Bieraon, Fed- 
eral, Gennett, Lakeside, Leeds, Little Won- 
der, lyric, Marconi, Oxford, Pathe, Puritan, 
Rex, Silvertone, Star, Zonophone, etc. Cyl- 
inders too. Write: Frederick P. Williams, 
8313 Shawnee St., Philadelphia, PA 19118. 



Uncle Josh on odd label 78s. Ken Blazier, 
2937 Elda St., Duarte, CA 91010. 



Copy of Brian Rust’s AMERICAN RECORD LABEL j 
BOOK in Good condition. Send Price. Neil 
Maken, P. 0. Box 6773, Huntington Beach, 

CA 92615 - (714) 963-2474. 



Wanted, 78 rpm records by A1 Jolson, Victor, 
Columbia and Brunswick labels. State con- 
dition and price. Roger Ledford, Route 9 * 
Box 711, Hickory, N.C. 28601 



Paying top dollar for records by Annette 
Hanshaw (a.k.a. Patsy Young, Dot Dare, Gay 
Ellis). Send list stating condition and 
desired price to Steve Berens, Stone House 
Rd., Somers, NY 10589 (tel. 914-277-3578). 



WANTED: 78*8 of polka bands, Scandinavian 
bands, mandolin, others. Have want lists. 
Many types for sale or trade. Mr. Lynn Hu- 
dacek, 440 9th Ave. S.W., Cedar Rapids, 

IA 52404. 



Wanted - Trombone solos by Arthur Pryor - 
Victor 31109 "Blue Bells of Scotland," Vic- 
tor 2498 "The Patriot," and Pryor on Ber- 
liner label. Also wanted, American Qt. 
Victor 16787 "Stop That Rag," and Annette 
Hanshaw on Okeh label. Write: Warren Hodg- 
don, Pleasant Valley Rd., Amesbury, Mass. 
01913 



Looking for: 78 records of Uncle Don; also 
any Edna Dee recordings (even demos). Send 
titles and prices to: Harriet Amar, 6l Wes- 
ley Chapel Road, Suffern, N.Y. 10901. 

Wanted: 10" 78*s on "Dance-Tone" label, es- 
pecially those of Phil Reed and Frank 
Picher (organ/piano) . William Picher, 

10110 Angora Dr., Cheltenham, MD 20623. 



Wanted: Ten- and Twelve-inch storage al- 
bums, especially twelve-inch. Also, large 
Victor horn - bigger than 22 x 22. 

D. H. Wallis, 547 Marengo Ave., Forest 
Park, 111. 60130. 



/z. 




{“AUCTIONS ‘MAIL ORDER* AUCTIONS “* 
J -Phonographs and Relateds- J 

JList A-Cylinder and Disc Records J 

.. ; 

{List B- Phonographs & Accessories { 

{We are now in our seventh year { 

{All lists are free,but stamps are{ 

;{ always appreciated * 

* I 
.{Specify which list you prefer, A- * 

* # £ 

{B- or both ;as they come along { 

{ * 

'♦Please print /type your complete { 

* * 

Jname and address and send it to J 

* I 

Jus for inclusion on our mailing * 

* f 

[Jlist in future auctions as they J 
ijcome up and we will do the rest * 

* J 

♦Parts Department recently added * 

♦stocked with original parts only J 

I 1 983 Phonograph Parts Catalog J 

I 8 1.00 * 

♦Please Memory Lane Music The J 
' jMention 



Bob Fuller 
1421 Gohier St. 

St. Laurent, Quebec 
Canada H4L 3K2 



RD # 1 Box 1760 
Morrill, Me. 04952 
U.S.A 

*«**«*#«***««««« 



Wanted: 

78 RPM Recordings 
Out-of-print LPs 
• 12’ 710” Transcriptions 
Promotional material 

Eddie Cantor 
Dick Powell 
The Boswell Sisters 
Paul Whiteman 

(with Bix, Bing and The Rhythm 
Boys) 

Kay Kyser 
Cab Calloway 
Glenn Miller 
The Dorsey Brothers 
Chick Webb 
• Louis Jordan 
The Mills Brothers 
Fats Waller 
Gene Krupa 

Also wanted are V-Discs 
1 and . 

Hit-of-the-Week 
Cardboard recordings 

Please state label/recording 
condition and price. 

: BILLY CARROLL 
380 NASSAU DRIVE i 
BATON ROUGE, LA 
70815 V 



DomArt 

Collection 



The DomArt Collection, 128 Fifth Street, 
Providence, Rhode Island 02906 offers free monthly 
lists of classical vocals, books on singers, signed 
photos of singers, and record catalogs before 1930. 
Also buys these items. Invites lists of materials for 
sale in above categories; submit with prices. 



STYLUS 

REPLACEMENT 

SERVICE 

FOR 

COLLECTORS 



Comprehensive range of stylii: — 



• Early mono LPs 

• All periods of 78 rpm lateral cut, conical or 
elliptical as required. 

• Edison 2-and 4- minute sapphires and Biue 
Amberol diamonds. 

• Pathe 0.008" and 0.016" ball sapphires in shanks. 

• For electrical reproduction of vertical-cut records, 
series wired cartridges with stylii. 

All vintage stylii are made to the original manufacturers's 
specification and are guaranteed dimensionally. 

As manufacturers, we are able to produce non-standard 
stylii to order. 

Prices and information on request from: 

EXPERT PICKUPS. P.O. BOX 3. ASHTEAD. 
SURREY KT212QD (Tel: 03722 76604) 

ENGLAND 



LOOK & DOG 



An Illustrated Guide To 



TALKING MACHINES 



by Robert W Baumbach 



TO ORDER YOUR AUTOGRAPHED COPY OF THIS 
PROFUSEL Y ILLUSTRA TED. 326 PAGE HARDBOUND 
BOOK. SEND S19.9S PLUS SI. 50 POSTAGE 
(PLUS SALES TAX IN CALIFORNIA) TO: 



ROBERT BAUMBACH 

P.O. Box 207 
Woodbnd Hills. CA 9)364 
(213) 884-6924 



GEORGE CREECAN, Pres. 

Creegan Co . , Inc . 

510 Washington Street 
Steubenville, OH 43952 
614-283-3708 



Buys/Sells Classical 
Vocal Recordings 
78rpm/LP ’ s 

Cylinders - Machines 



Distributor of 
CREST CASSETTES 



VAST STO§K 



78b, EDIS0NS, EARLY LPs 



Make Specific Requests 



Friendly Reliable Service 



- Stamp Appreciated - 



Ralph W. Sim 
64 Riverview Rd. 
Clifton Park, New York 12065 



ANTIQUE EDISON 
ENTERPRISES 

301 MURRAY AVE. 
BRIDGEVILLE, PA 15017 USA 

78 rpm RECORDS (ALL LABELS) 
BOUGHT & SOLD 



WE SPECIALIZE IN THE 20' S, 30 'S, 
40 'S — JAZZ, BLUES, HILLBILLY, 
COUNTRY, COMEDY, E.JiDS, 78 ALBUMS, 
V-DISCS, 16" TRANSCRIPTIONS. 

WE HAVE 1000'S OF 40'S LABELS: 
DECCA, BLUEBIRD, CAPITOL, COLUM- 
BIA, ETC. SEND US YOUR WANT 
LISTS. AUCTION LISTS AVAILABLE. 
SERIOUS COLLECTORS ONLY. 78' s & 
TRANSCRIPTIONS. 



PROPRIETOR: JOHN MARINACCI 



Have collected old records for 20 
years, and run regular C/W auction 
lists . Now have so many 1000s of 
jax«, swing, personality, older 
rock, all speeds, that I am starting 
pop-style lists. Get in on the rare 
ones and send me your name now! 



t 
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SAVE $30 




/ 3 , 



on the 

ULTIMATE 

picture history 

of 

classic jazz 



This isn’t the first picture history of jazz. But it’s so 

clearly the best, so stylish, so comprehensive that we 

feel safe in saying that nothing can ever surpass it. 

Here, in a word, is the face of classic jazz. . . 

• 1 ,445 photos, most of them beyond price, from Fate 
Marable’s 1919 band on a New Orleans riverboat to 
Charlie Parker and Dizzy Gillespie reunited at 
Birdland in 1950. Among the treasures: hundreds of 
posters, record labels, sheet music covers, etc. 

• Lengthy word-and-picture sections on New Orleans, 
Chicago, New York, Kansas City, California, 
Europe, Jazz on Film (loaded with new information 
and unpublished pictures, especially on obscure all- 
black musicals), Swing, Modern. 

• Extensive photo captions, rich in lore and data. 
These captions, along with the introductory essays 
that open each section, are actually a jazz history by 
themselves even without the photos — over 75,000 
words. 

•121 vintage record labels of jazz classics, all 
reproduced in the vivid original colors. If you ever 



deposited a 78 on the old radio-phonograph (careful 
— ever so gently), this beautiful section will over- 
whelm you with nostalgia. 

• Giant in size: 360 pages, 9x12. 

• Index of some 3,000 performers, films, clubs, etc. 

• Index of some 1 ,000 songs. 

• Printed thruout on good heavy stock to do justice to 
the rare, sometimes somewhat faded old photos. 

• Handsome endpapers in color. 

• EXTRA! “Jazz Fan” by Paul Bacon. Yes, jazz fan, 
this is YOUR life — a wonderfully evocative piece 
about how Bacon (and most of us) came to ap- 
preciate jazz. 

If you’re skeptical about whether a brand new jazz 

book can have something fresh to show you about the 

Golden Age, consider the words of John Hammond, 

dean of jazz record producers for half a century: 

“It is extraordinary, with so many books devoted 
to jazz published during the last fifty years, that 
one should now come along that is absolutely an 
essential part of every aficionado’s library.” 



A 



How to get this massive $39.95 volume for ONLY $9.95 



IWW/mmA i ■ M? IT MM CUB 

15 OAKLAND AVENUE • HARRISON, N.Y. 10528 

below regular Club price, usually at 60-80% discounts. 




“The irresistibility of some of the pic- 
tures will cause even impoverished 
jazz fans to come up with the hefty 
price tag. ” — Publishers Weekly 



I enclose $9.95. Please send me Black Beauty, White 
Heat by Frank Driggs & Harris Lewine. postpaid and at 
no additional charge. At the same time please accept 
my membership in the Movie/Entertainment Book 
Club. I agree to buy 4 books over the next 2 years at 
regular Club prices plus shipping and handling. After I 
buy and pay for 4 books at regular Club prices, my 
membership may be ended either by me or by the Club. 
I will be offered some 200 books on movies and enter- 
tainment. the majority at 20-33% discounts plus ship- 
ping and handling. For every book I buy at the regular 
Club price. I receive one or more FREE Bonus Book 
Certificates which entitle me to buy many books at far 



I'll be offered a new Club Selection plus Alternates 
every 4 weeks (13 times a year) in the Club bulletin. 
PREVIEWS. If I want the Selection, I will do nothing and 
it will come automatically. If I want an Alternate or no 
book at all. I’ll notify you on the handy card by the 
deadline date specified. If I should ever receive a 
Selection without having had 10 days to decide if I want 
it. I may return it at Club expense and receive full 
credit. PREVIEWS also includes news about my fellow 
members and their hobbies. I am welcome to send in 
similar items about myself and my interests. PREVIEWS 
will publish every such item it deems suitable. FREE. 

TN AG - 1 
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NAME 



ADDRESS 








CITY 




STATE 


ZIP 





_______ 
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If you don't wish to cut the coupon, please mention The New Amberola Graphic when you write. 








HIS MASTERS VOICE 

VICTOR TAUONQ MACHINE CO. 



This little Victor Talking Machine 
Co. mirror with enameled metal back 
in blue and white looks like an 
original and has a thousand uses. 
Measures just over 2" x 3". Treat 
yourself and pick up extras as 
gifts! Just $1.25 each, plus post- 
age and handling as follows: 

1 mirror, add 40* 

2 mirrors, add 75* 

3 or more, add $ 1.00 



New Amberola Phonograph Co 
37 Caledonia Street 
St. Johnsbury, VT 05819 



Copper Diaphragm with 
machined brass eyelet 



Stylus Bar ol 
nickel plated brass 



THEY’RE BACK 

FOR ONE LAST TIME ♦ ♦ ♦ 

our superior quality REPRODUCERS 
for Edison phonographs 



1030 RECORDS 
U8IO BOXES 



PHONOGRAPHS 

Bought- Sold 



Afcrficjo 3?ill ^Records 



New Britain, 



JOHN DIONNE 



CT 06051 



1-203-225-0895 

Evenino-Wekkbnds 



Top Housing is nickel plated 
brass, has authentic lettering. 



Screws are precision 
machined from blued steel. 



One-piece brass 
Hinge Block 
Nickel plated 



The overwelming response to our previous offering of these 
exceptional units convinced us to produce another — but 
very limited — quantity. These are now completed and 
available for immediate delivery. And when they are gone, 
there will be no more. 

Collectors and antique music lovers, now you can obtain 
this highly-prized "working heart” of your machine ... or 
order for future machines which lack reproducers. 

ORDER NOW — AVOID DISAPPOINTMENT 

Model C — Two-minute — $43.50 each 
Model H — Four-minute — $43.50 each 
Model C and H — $85 for both 

Special discounts for quantity purchases. 

Ask for details. 

Units will be shipped immediately. Send check a money 
order fa total amount, plus SI .50 each fa postage and 
handling. 



P. A. BAKER 

P.O. Box 732 
Duncanville, Texas 751 1 6 



Counter Weight of 
nickel plated brass. 

Has authentic lettering. 



Precision ground 
sapphire jewel 



YOUR BEST VALUE! 

We urge you to be aware of European imports 

which may be a few dollars cheaper. Consider 

these important facts: 

• Our reproducers are made by us, right here 
in the U.S A 

• They combine old-fashioned craftsmanship 
with modern technology. 

• All components are precision machined; 
only finest quality materials are used. 

• Each unit is fully pre-tested befae it is 
shipped to you. 

• Sound quality is actually supena to that of 
aiginal reproducers 

• Backed by an unconditional replacement 
guarantee, if you are not completely satisfied. 

Why settle for anythins less? 



MADE WITH CARE . . . SOLD WITH PRIDE 



Remember fflben 



ANTIQUE PHONOGRAPHS 
RECORDS • COLLECTIBLES 

BOUGHT • SOLD 
REPAIRED - REFINISHED 



Proprietor • Joe Terranova 

10004 - 4TH AVE . BROOKLYN. N Y. 11209 • (2121 836-9419 




THE 

RECORD COLLECTOR’S 
POCKET INDEX 



★ An ingenious and efficient device for index 
ing up to 60,000 records! 

★ Carry It with you and always have a com 
plete record of your collection at your fin 
gertips! 

* Everything is supplied except a 6" by 3V2 1 
loose-leafbinder. 

* Just $3.00, postpaid. 



The Now Amberola Phonograph Co 
37 Caledonia Streat 
St. Johnsbury, Vermont 05819 



If you're a Cab Calloway fan (and who Isn't!) 
this catch phrase needs no explanation. You 
should send today for Cab's recent autobiog- 
raphy, pf Mlnais the Master aafl fe. it con- 
tains 282 pages, many illustrations , and was 
originally published at $9.95. $3.00, p'pd 

New Amberola Phonograph Co. 

37 Caledonia Street 
St. Johnsbury, Vermont 05819 



You could have your advertisement printed on a postcard and mail 
it to the 550 collectors who are receiving this issue of The New 
Amberola Graphic , The postage alone would be $71.50. 

-OR - 



The same message could appear in one of our display boxes for 
only $4. 00... less than one cent per reader! 
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78RPM 




P O. Box 32924 San Antonio. TX 78216 



Plaaae daagyibe any of the following 78rpm 
records you havV for sale or trade. Also welcome 
are lists/of ferings of ja zz. dance band, blues, 
hillbilly, etc. 78s other than those specifically 
listed. 

IRVING AARONSON - Columbia 2946-D, 3 04 3-D. 
lion 2525 

ARCADIAN SERENADERS - Okeh 40272. 40440, 40503. 
40517. 40538 

ARCADIA PEACOCK 0RCH. - Okeh (some) 

3US ARNHEIM ORCH. - Brunswick 7919. 7922 
PAUL ASH ORCH. - Columbia 1066-D. L616-D 
FRANK AUBURN ORCH. - Harmony 113 8-H, 1248-H. and 
others 

SMITH BALLEW - Okeh 41384 

?H3L BAXTER ORCH. - Okeh 40522. 40637. Victor 
V -40160 . V -40204 

TED BROWNAGLE ORCH. - Victor 20262 
BROWNLEE'S ORCH. OP NEW ORLEANS - 9keh 40337 
MERRITT 3RUNIES 6 FRIARS INN ORCH. - Ofceh 
3UFFALODIANS - Columbia 723-0 
CHICK BULLOCK - 3anner 32252. 32294, 32399. 

32973. 33050? Conqueror 7872. 79 00, 7959 . 
3015. 8106. 3290: Peffect 15506, 15633, 
15641, 15678. 15733. 15929? Romeo 1543, 

1809, 1941. 2137, 2268 and others 
3 ILL CARLSEN ORCH. - 3 roadway . Paramount 
ROY CARLSEN ORCH. (various) 

ROY CARROLL ORCH. (various) 

CASTLE FARMS ENTERTAINERS /SERENABERS (various) 
CHUBB-STEINBERG ORCH. OF CINCINNATI - Okeh 
JIMMIE DAVIS - Victor. 3lugbird (various) 

DEC IE JAZZ BAND - Oriole 1046, 1275, 1287. 1313, 
1481. 1515. 1582, 1612. 1663. 1690. 1728, 
1730. 1768 (and others) 

DORSEY BROTHERS ORCH. - Columbia 2S01-D 

DUB IN ' S DANDIES - various on 3anner . Oriole, etc. 

FREDKX ELIZALDE ORCH. - Hollywood 

OWEN FALLON'S ORCH. - Sunset 1135 

JERRY FENWYCK'S ORCH. - some on Clarion . 

Harmony . Velvet Tone . 

ARTHUR FIELDS - Edison 1407 5 
FINZEL'S ARCADIA ORCH. OF DETROIT - Okeh 
40168. 40161. 40298. 40301. 40304 
FOOR- ROBINSON CAROLINA CLUB ORCH. - Okeh 40466 
LOUIS FORBSTEIN'S ROYAL SYNCOPATORS- Okeh 
FRANKIE & JOHNNIE ORCH. - Bluebird 
ALBERT GALE ORCH. - Vocalion 03514 
JAN GARBER ORCH. - Victor 20322. English Columbia 
4912. Australian Regal G-20243 
JACK GARDNER'S ORCH. - Okeh 40265. 40339. 40495, 
40501. 40518. 40555. 40572 
EMERSON GILL'S ORCH. - Okeh 40065. 40066, 40313, 
40315. 40369. 40577, 40590. 40594. 40615 
LOU GOLD ORCH. - Perfect 14906. 14907. 14914, 

L4932 , L4933 , 14942 

ROSS GORMAN'S ORCH. - Gannett 6132. Harmony 403-H 

30B GREEN'S ORCH. - Oriole L598 

JIMMIE GUNN’S ORCH. - * Bluebird 6500 

MICKEY GUY'S ORCH. - Okeh 40462. 40588 

FRED HALL'S SUGAR XBABIES - Okeh 

MAL HALLETT'S OPCH. - Edison 14080 

HARRIS 3ROTHERS TEXANS 

JOE HAYMES' ORCH. - Columbia 2781-D, 2784-D. 

and various on other labels. 

FLETCHER HENDERSON - Vocalion L5204, Victor 22960 
TAL HENRY i HIS NORTH CAROLINIANS - Victor 7-40034 
7-40035. V -40133 
HIGH STEPPERS - some on Crown 
HILL TOP INN ORCH. - Champion 15031. 15203 
HOLLYWOOD DANCE ORCH. - 3anr.er 0539. 6544? 

Oriole 1854. 1883 
HOTTENTOTS - Vocalion 15161 

PAUL HOWARD'S QUALITY SERENADERS- Victor 22660 
TROUBADOURS - Columbia 2117-D ' 



JIMMY JOY'S (BAKER/ST. ANTHONY HOTEL) ORCH. - 

Golden 1858. 1865; Okeh 40251. 40329. 40381, 
40388. 40420. 40494. 40504, 40539. 40627; 
Brunswick 3960. 4640 

ART KAHN'S ORCH. - Columbia 624-D. 769-D. and 
some on Banner . Romeo , etc. 

ROGER WOLFE KAHN'S ORCH. - Columbia 2722-D, 2726-1 

GENE KARDOS (GENE'S MERRYMAKERS) - various 

LLOYD KEATING'S ORCH. - Harmony 1274-H & others 

KIRBY'S KINGS OF JAZZ - 

CHESTER LEIGHTON’S SOPHOMORES- various 

LEVEE SYNCOPATORS - Grey Gull 1836, Radiax 1836 

PHILIP LEWIS' ORCH. - English Dacca F-1500. F-1600 



TED LEWIS & HIS BAND - Columbia 2775-D, 2786-D, 
2807-D , and poeaibly other higher number 
Columbia isauee. 

LOCKE BROTHERS' RHYTHM ORCH. - Bluebird 
GUY LOMBARDO & HIS ROYAL CANADIANS - Gannett 
54 16 , 54 17 

ERNEST LOOMIS' ORCH. - Victor 20755 

VINCENT LOPEZ & HIS ORCH. - Okeh 40552. 40586? 

3anner 0558. 0557, 0569? Cameo 0157, 0158, 



0169. 


















15729, 15779. and others on Vocalion 
JIMMY LUVERTE'S ORCH. - Vocalion 03519. 03602 
ABE LYMAN & HOS ORCH. - Brunswick 4924 
m.FH LYTE'S ORCH. - Broadway 1459. 1475 



MARKELS ORCH. - Okeh 40625. 40686 
NORRIDGE MAYHAMS ORCH. - Vocalion , etc. 

RANDOLPH MCCURTAIN'S COLLEGE RAMBLERS- Okeh 
MCKINNEY'S COTTON PICKERS - Victor 22640. 22932. 



ANYTHING on the following labels is wanted: 
BLACK PATTI 
3LU-DISC 

CHAPPELL & STINNETTE 
FLEXO 
MERITT 
NEW FLEXO 
ODEON (U.S. issue) 

RIALTO 
SUNRISE 
SUNSHINE 
UP-TO-DATE 

(All are l920s-early 1930s labels) 

Since these are wanted to photograph labels for 
future edition of "American Premium Record 
Guide," records may be musically ± uninteresting 
or even broken/unplayfcbla— j ust so Labels are 
clean. 




Dance band/jazz records on the following labels: 

Columbia (green Label) for Mexican and 
South American distribution. These have 
"-X" suffix to record numbers, and are 
written in Spanish. "Trovadoree Ipana" 

■ Ipana Troubadours, for example. 

Clarion "Double Track" and "longer Playing!! 
records (11000-C, 11500-C series), and 
counterparts on Columbia, Harmony , and 
Velvet Tone . 

Ode on (American series, with "ONY-" prefixes 






AM* Ml* 

Orchestra 



HOtXNa 



' 51834 -* . - 

ALABAMA STOMP 



V-38142 

S MELCDIAMS - Paths, Perfect 
MISSOURI JAZZ BAND - Banner 0508. Domino 4497, 
Perfect 15283, Regal 8942 
JELLY ROLL MORTON & HIS ORCH/ RED HOT PEPPER S- 

23307, 23321. 23402. 23429 

KANSAS CITY ORCH. - Victor 22660, 

23429 

VICK MYERS ATLANTA MELCDY ARTISTS 
NEW ORLEANS PEPSTERS - Van Dyke & 

NEWPORT SYNCOPATORS - Van Dvke & related labels 
ORESTE & HIS QUEENSLAND ORCH. - Edison 51988 
ORIGINAL INDIANA FIVE - Bell , Emerson, Perfect 
ORIGINAL MEMPHIS FIVE - Vocalion 15712. 15761, 
15805. 15810 

HAROLD ORTLI'S CHIO STATE COLLEGIANS- Okeh 40332 
PALLEDO ORCH. OF ST. LOUIS - Okeh 40521 
JACK PETTIS & HIS PETS - Vocalion 15703, 15761 
BEN POLLACK & HIS CALIFORNIANS - Victor 20461 
BOB POPE'S ORCH. - Bluebird , etc. 

FRANKIE QUARTELL & HIS MELCDY BOYS- Okeh 
IKE RAGON & HIS ORCH. - Vocal ion s 03547, 03513 
THE RHYTHM MANIACS- English Dacca P-1500 at seq. 
WILLARD ROBISON'S ORCH. - Pathe 36785. 36796? 
Perfect 14966. 14977 

GENE RODEMICH ' S ORCH.- Brunswick 2025, 2026 
MACK ROGERS & HIS GUNTER HOTEL ORCH. - Bluebird 
ADRIAN SCHUBERT'S (SALON) ORCH. - various 
ARTHUR SCHOTT & HIS ORCH. - Okeh 41400 
SCRANTON SIRENS - Okeh 40297, 40329 
SEMINOLE SYNCOPATORS - Okeh 40228 
SEVEN BLUE BABIES - Edison 14047, 14081 
SIGLER'S BIRMINGHAM MERRYMAKERS - Okeh 40280.40310 
SIX BLACK DIAMONDS - Banner 6382 

MARVIN SMOLEV & HIS SYNCOPATORS - Grey Gull . Radiax 
BUD SPAIGHT ' S HARMONY KINGS - Broadway 1389 
SAMMY STEWART ' 9 ORCH. - Vocalion 15724 
THREE-FIFTEEN & HIS SQUARES - Vocalion 03515. 03S6< 
SOPHIE TUCKER - Ok ah 40060. 40129 
AL TURK'S (PRINCESS) ORCH. - Okeh , Olympic 
VARSITY SIGHT - Camao 870, 3141. Perfect 15473 
JACK WHITNEY'S ORCH. - Harmony , Clarion . Velvet 
Tone (various) 

YANKEE SIX - Okeh 40335. 40348 
YANKEE TEN DANCE ORCH. - Oriole 684 
REMEMBER': OFFERINGS of 78rpm records of similar 
sty la and vintage to the foregoing are welcome. 

If you have an auction list. 9 end it to me. 



Parlophone (American series, with "PNY- 
pref ixes. 

Duophona (English) 

Collections Bought 

EWra 2 COLLECTIONS r* ALso *H-L BUY 

“ ‘“O— * iKT* £%£“ 






LABELS WANTED: 

10" 78 rpm Phonograph Records ; 

Conqueror 

Electradisk 

Gennett (Bectrobeam Senes) 

Herein 

Montgomery Ward THESE ARE 

Paramount 

Q.RS JUST SOME 

Supertone 0F 0UR W *NTS 
Timely Tunes 



Broadway 5000 6 8000 Senes 
Brunswick 300-600 A 7000-7200 
Senes 

Chamoion 45000. 50000 A 16000 
Series 

Columbia 15400-15800 A 1 420C- 
14700 Senes: also Columbia Blue 
Wax Records 

Okeh 45000 A 8000 Senes 
Victor 23000 A 38000 Senes 
] Vocalion (Black A White label) 1000 
5000. A 02000 Senes 




R. DOCKS, P.O. 



Box 32924, 



San Antonio, 



U.S. A. 



78216, 
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